PROCESS BOOK: NET.ART
PRESENTATION

A net.art presentation as installed on the
digital sphere by Maliya Tilley, Fall 2022

MALIYA TILLEY, ART 2602C, FALL 202



As expressed by author
Andreas Brogger, NET.ART 1s
.~ digitized installation
that 1s expressed Dby no
other medium besides means
of the “ten to
heilghten the of the

work and the viewer as well

P




The purpose of this net.art project was to
incorporate a functional, digitalized web
experience by only the guidance of word
based 'cut outs' popularized by William S.
Burroughs and the Dadailist movement at
large. These cutouts would eventually
create a core theme for the direction of
hyperlinks embedded 1nto pictures built
into a appeasing and intriguing
composition.







To begin the process of
building this net.art

assignment, I was first tasked
: NEWS ARTICLE LINK
to Look up articles and news |

WASHINGTON POST https://www.washingtonpost.com

reports from various sources on

multiple topics such as media/2022/06/29/news-deserts-n
politics, local news, ewspapers—democracy/
interviews, etc. By maintaining gy} https://www.cnn.com/style/artic
a diverse portfolio of these le/mark-bradford-hirshhorn/inde
articles, words and paragraphs x.html

would be generated more so BBC https://www.bbc.com/news/world-
random and unpredictable versus _

similar sources or articles.


https://www.washingtonpost.com/media/2022/06/29/news-deserts-newspapers-democracy/
https://www.washingtonpost.com/media/2022/06/29/news-deserts-newspapers-democracy/
https://www.washingtonpost.com/media/2022/06/29/news-deserts-newspapers-democracy/
https://www.cnn.com/style/article/mark-bradford-hirshhorn/index.html
https://www.cnn.com/style/article/mark-bradford-hirshhorn/index.html
https://www.cnn.com/style/article/mark-bradford-hirshhorn/index.html
https://www.bbc.com/news/world-us-canada-63206753
https://www.bbc.com/news/world-us-canada-63206753
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RESULTS

FROM ARTNET

“Unlike books, music, and movies, however, paintings cannot be replicated

and released in large multiples. No copy, photograph, video, or virtual-realit

experience can ever come close to conveying the wonder of seeing the real thing.”

RESULTS : %
— “"PAINTINGS UNLIKE NO REALITY (AT) LARGE(...)”
- COLUMN C; ROW 1-5

— “HOWEVER MUSIC (THAT’S) RELEASED CANNOT (BE) REPLICATED (THROUGH)
EXPERIENCE (...)”
- COLUMN C; ROW 15-20

“"MOVIES (ARE) REPLICATED UNLIKE (THOSE) CLOSE IN PAINTINGS(...)”

- COLUMN I, ROW 11-1

*parenthesis representing edits made to require legibilit



RESULTS: (cont.)

context note: drug abuse mention

“"Teen drug use is becoming more dangerous but not more common," Mr Friedman said,

adding that fentanyl, not the stress of the pandemic was to blame(...)”

- “(ALL) TO(O) COMMON IS THE STRESS OF TEEN(S) (...)"”

- COLUMN C; ROWS 3-8
- COLUMN X; ROWS 1-6
- COLUMN R; ROWS 12-1

COLUMN L; ROWS 4-9

“"BLAME NOT COMMON THE PANDEMIC ADDING(...)”

“"BLAME COMMON STRESS (:) THE DANGERQOUS DRUG(...)"”

“"STRESS (IS) NOT (TO) BLAME (;) MORE DRUG ADDING(...)”

*parenthesis representing edits made to require legibilit



RESULTS: (cont.)

:“"([in reference to Bradford’s statement]...)"Politically and socially, we are at the

edge of another precipice. And those of us who are artists must charge into the fray, leading a

charge to turn a tide."”
RESULTS :

“"A TURN CHARGE OF PRECIPLE FRAY(...)"”

- COLUMN I, ROWS 1-6
- COLUMN C; ROWS 11-1

- COLUMN L; ROWS 15-20

“THOSE LEADING WHO A (RE) (PRESENT) MUST TURN (THE) TIDE(...)"

“"ANOTHER OF ARTISTS WHO WE TURN TO TIDE(...)”

*parenthesis representing edits made to require legibilit




RESULTS: (cont.)

FROM WASHINGTON POST

QUOTE: “(...) local newspapers are hardly the only news sources that can do their job, bu
they are the ones that have traditionally filled that role(...)”

RESULTS :

“THE ONES THAT ARE THAT TRADITIONALLY DO THAT ROLE HARDLY (...)”

- COLUMN I; ROWS 16-24
- COLUMN I; ROWS 1-6
- COLUMN C; ROWS 10-15

- “"JOBS NEWSPAPERS NEWS CAN HAVE SOURCES(...)”

- “"ONES HARDLY FILLED TRADITIONALLY THE NEWSPAPERS (...)"

*parenthesis representing edits made to require legibilit






“Initial Composition Drafts (“HowevER MUSIC (THAT’S) RELEASED CANNOT (BE) REPLICATED
(THROUGH) ExPERIENCE” )", Maliya Tilley (2022); 1200 x 1800 ppx



bk b Al & L Wl WL

R

¥

g ¢
>
=3
4
9
-
-
-,

“Initial Composition Drafts

(“HOWEVER MUSIC (THAT’S) RELEASED CANNOT (BE) REPLICATED

(THROUGH) ExPERIENCE” )", Maliya Tilley (2022); 1200 x 1800 ppx
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“Initial Composition Drafts (“HowevER MUSIC (THAT’S) RELEASED CANNOT (BE) REPLICATED
(THROUGH) ExPERIENCE” )", Maliya Tilley (2022); 1200 x 1800 ppx
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these

“As I began the process of creating
soon realized the prompt

compositions, I

initially thought of
necessarily the prompt that spoke to me the

working with wasn’t

loudest(...)”




As I began the process of creating these compositions, I soon
realized the prompt I initially thought of working with wasn’t
necessarily the prompt that spoke to me the loudest. In the
back of my mind, I kept getting drawn back to past experiences,
what I had seen with net.art projects like Mouchette and other
personal identity based web pieces, and thus looking back on my
spreadsheets on the word game, I found the cut up gquote that
haunted the fog in my brain ever since I randomized 1t into

being:

“That not to common is the stress of teens(...)”




I would eventually revise, and those revisions
eventually became the concepts for the final
net.art design
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“Revised Composition Drafts (“(arz) To(o) common 1s THE strEss or teens”)”, Maliya Tilley
(2022); 1200 x 1800 ppx
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“Revised Composition Drafts (™(air) ro0) common 1s thE stress or teens”)”, Maliya
Tilley (2022); 1200 x 1800 ppx
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Vivamus eggvelit id lloero %um sollcitudin.

Etiam et diam, dictum et semper vﬂévius eu'risu.g7

ipsum dolm@nsede.tu adipiscing elt.
amus eqet velitid ibero dictum sollcitudin,

Ftiam est diam, dictum et semper vitae, varius eu isus.

¥
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Loremipsum dolorsit amet, consectetur adipiscing elt.
Vivamus eget velitid fbero dietum solitudin

Mnest iam, dictum et semper vitae, varius eu risus.
N ™
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“Revised Composition Drafts (™(air) ro0) common 1s thE stress or teens”)”, Maliya
Tilley (2022); 1200 x 1800 ppx
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“Revised Composition Drafts (™(air) ro0) common 1s thE stress or teens”)”, Maliya
Tilley (2022); 1200 x 1800 ppx



Lorem ipsum dolor sit amet, consectetur adipiscing et
Vivamus eget velitid libero dictum sollcitudin.
Etiam est diam, dictum et semper vitae, varius eu risus.

Lorem ipsum dolor sit amet, consectetur adipiscing el
Vivamus eget velitid libero dictum sollcitudin.
Etiam est diam, dictum et semper vitae, varius eurisus.
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“"Revised Composition Drafts (“(awr) ro(o) common 1s tHE strRESS oF tEENs” )", Maliya
Tilley (2022); 1200 x 1800 ppx



DIAGRAM OF AXILLA.
(From Holden's Anatomy.)

. AXILLARY ARTERY.

. BRACHIAL ARTERY.

. TaHorAaciCA HUMERARI

. SupERIOR THORACIC ARTERY.
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“Revised Composition Drafts (™(air) ro0) common 1s thE stress or teens”)”, Maliya
Tilley (2022); 1200 x 1800 ppx
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" (arL) TO(0) common 1s THE sTrREss oF tEens”’, Maliya Tilley (2022)



my name is vi welcome to my page!
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. mood currently: waiting for mber
° Female
- fod
currently in
A
. . < new update to my p

schools started up again but I finally had time to write back on here. it's crazy sometimes how much you miss someth;
when it's all gone from your life.
quote of the day:"life is like a trumpet. If you don't put anything into it. you don't get anything out."
‘ currently eating: ham and cheese sandwich (mom made 1t); calories at

july 28th, 20xx
summer draws to a close once again. I'm not sure whether or not to be happy that it came and went. so much has
happened that I don't know where to start.

quote of the dav:"alwavs do what vou're afraid to do.

.

" (arL) TO(0) common 1s THE sTrREss oF tEens”’, Maliya Tilley (2022)
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" (arL) TO(0) common 1s THE sTrREss oF tEens”’, Maliya Tilley (2022)



mar 15th.
I don't know who I am anymore. every day I look in the mirror and see a
different face each and every time.

when I hold hands with death, I feel his grip §
to fight with the thing I seek out the most. It i
turn into the very ground that we walk on. w(
the suffering below. my parents think that I m}
I'm crazy nothing is wrong wiht me nothing i
ong with me nothing is wrong nothing nothin
nothing nothing nothing nothing nothing nof
nothingnothing nothing nothing nothing noth:
nothing nothing nothing nothingnothing noth
nothingnothing nothing nothing nothing no
nothing nothing nothing nothingnothing no
nothingnothing nothing nothing nothing no
nothing nothing nothing nothingnothing not

nothingnothing nothing nothing nothing nothmg nothing nothmg not

my parents can't look at me anymore without sneering in disgust. why was I
the one to remain alive while he lays cold in the dirt? I wish to trade places
with him those awful nights. some nights I even have the guts to tr
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‘(arL) To(0) common 1s THE sTrREss oF teens” , Maliya Tilley (2022)




herein lies the body of a stranger.

RAM OF AXIL
b2 Holden's Anatom

who am I when the final act is drawn?

will I have been anybody at all?

" (arL) TO(0) common 1s THE sTrREss oF tEens”’, Maliya Tilley (2022)









When I first started out in this class, I never knew nor expected for this road to
lead me to where it is now. Starting out from not knowing anything of the history of
net.art and its influences and contributions to society to making my own net.art and
trying to convey a message. In all honesty, this assignment was arguably the hardest
to do for me this entire semester. From picking out articles and getting out of my
comfort zone with confronting the news to confronting my own demons in search for my
past to lean on for this topic. I never expected to end this journey of exploring
net.art with creating and becoming net.art.

There was a lot of mixed emotions overall when working on these page by page. I fear
that some of the wording may come off as pretentious, or the compositions may not be
as pleasing as they come off initially. Regardless, I feel as though I’ve learned so
much and put a lot of effort into these five pages as a narrative that I’d like to
share with others. Talking about these subjects are never easy, but through the vessel
of these mediums it carries the nuances of the conversation into both an artistic
expression and a meaningful message.
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